


  

	  

 

Francesca and Joe are 

astronauts who've become 

lovers.  Bunkered up in their 

little spaceship, Earth is a 

distant reality: everything they 

want is right here.  But now 

their mission is ending, and 

Joe's wife is waiting for him 

back home.  Thinking she's 

going to lose him, Francesca 

takes desperate measures, 

leading to terrible and 

unintended consequences. 

SYNOPSIS 



113 Degrees opens with a 
hypnotic nighttime snow-storm.  
Snowflakes drift towards camera and 
transform into stars.  Suddenly, we’re in 
Space.  A spacecraft, snowflake-shaped, approaches.  
The craft is identified as Annora, a mineral exploration vessel that’s 
completed its mission and is heading back to Earth. 

 

In the next scene, we meet the two astronauts inside.  They’re Francesca and 
Joe.  She quirky-cute with spindly limbs and long dark tresses.  He craggily 
handsome with an overgrown beard and knowing smile.  They enjoy a lazy 
morning together in bed – their work relationship has obviously evolved into so 
much more.  But then their bliss is shattered: the spaceship computer, a Siri-like 
presence, tells Joe his wife has left a video message for him. 

 

To make matters worse, Francesca later overhears the message: Joe’s wife is 
excitedly planning to make a baby when he comes home in six weeks’ time. 

 

Distraught, Francesca does the only thing she knows how: she retreats into her 
work.  The ship’s ammonia pump – the heart of its cooling system – requires 
maintenance, so she gets into her spacesuit and performs a spacewalk.  Once 
outside, she spots the problem: ammonia is leaking from a cracked pipe, forming a 
snow-like blanket on the outside of the spaceship.  Francesca is momentarily 
captivated by the magical and unexpected sight of snow in Space.  

 

But then she remembers the message from earlier and confronts Joe.  They have 
a heated conversation over the radio system – he in the control room, she 
floating outside.  It becomes clear to Francesca that he won’t leave his wife for 
her.  She loses it, and unbeknown to Joe distresses the already damaged cooling 
system even further. 

 

Back inside, the consequences of her actions begin to take shape.  With the 
cooling system bust, the spaceship starts to overheat.  As their faces burn up, 
we begin to suspect what they already know: that they are in mortal danger.  
Tempers fray as Joe figures out what Francesca has done.  Things go from bad to 
worse when the spaceship goes into lockdown mode, leaving them with only one 
emergency spacesuit – the only life support available while they wait for rescue. 

 

As their bodies fail, Francesca discovers Joe loves 
her more than she could ever have imagined.  

LONG 
SYNOPSIS 



From day one, we knew we wanted to make a tragic sci-fi romance.  As a mixed European 
and American team, our dream was to make a genre film with a difference – one with 
characters, drama and poetry.  Our reference was Tarkovsky’s Solaris, a film with a singular 
tone and feel, a film that’s as much about the lost opportunities on Earth as the dramatic and 
life-changing events in Space. 

 

THE 
PRODUCTION STORY 

Crane, scaffolding and tunnel: the rig for actor Brian Groh's 

falling stunt. 



 
To achieve this, we knew we needed to 
create the right environment for our 
characters.  Not just any tin can would do.  
So we rejected the idea of using a 
standing set, and instead Production 
Designer Elena Albanese came up with a 
brilliant snowflake-themed design for our 
spaceship.  That we managed to then build 
this at Kesspro Studios in Downtown LA on 
our tiny construction budget is down to 
Producer Matilde Barbagallo’s tenacity: she 
was determined first to figure out what 
was best for the story, and then, somehow, 
to make the numbers work.  That we 
managed to match our practical set with a 
convincing CG counterpart is down to our 
crack VFX team, headed by VFX 
Supervisor Greg Derochie, a veteran of 
films like Spider-Man and Alice in 
Wonderland. 

 

Top: Stunt double America Young on a wire 

getting pushed back by the ammonia jet. 

RIght: America performing a spacewalk.  

 

Doing Space on a student budget is no 
joke, and our six days of principal 
photography were fraught with challenges.  
Sometimes we did weightlessness the 
proper way (with stunt double America 
Young on a wire); other times we cheated, 
using a dolly or building an upside down 
set.  Cinematographer Stephen Paar, a 
long-time lover of science fiction films, 
was ingenious in figuring out how sell 
Space with our limited time and resources. 



And everything came together in Post.  Editor 
Marian Jiménez managed to cut together a 
film that combines verité-style intimacy, 
action sequences, sci-fi out-of-this-
worldness and abstract poetry scenes – and 
somehow make it all cohere.  With composer 
Alastair King, the conversation was all about 
giving a strong melodic voice to the score as 
opposed to going for a minimalist and less 
expressive approach.  Alastair enlisted the 
help of renowned cellist Caroline Dale to 
create a score that quivers with longing and 
emotion, and really puts the finishing touches 
on our sci-fi love story. 

Right: The Arri Alexa gave a rich, organic quality to our futuristic images 

 

Top: Actress Lizzy Davis discusses her character's life-changing scene at the ammonia pump with director Sabrina Doyle. 

Middle: Actress Lizzy catches a 

practical snow effect head-on. 
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I love Space movies – from Star Wars to 
Alien to Solaris, I feel sci-fi has a unique 
ability to shed light on our humanity.  We’re 
at our most vulnerable, our most human, 
when we’re far from Earth.  And with 
Francesca, I took on my most challenging 
character yet – a woman scorned who 
refuses to exercise restraint over her 
emotions.  There's every reason to dislike 
Francesca for the tragic choice she forces 
on her lover, Joe.  And yet with actress 
Lizzy Davis, I found a Francesca who's smart 
as a whip and passionate as any tragic 
heroine.  Joe too, in the hands of actor Brian 
Groh, is so much more than an adulterous 
husband: he is a soulful, generous being who 
finds himself in the impossible position of 
having to choose between two beloved 
women. 

 

The science – and the poetry – behind 113 
Degrees comes from a real-life incident on 
the International Space Station.  During a 
spacewalk to find a coolant leak, an ISS 
astronaut remarked with some surprise that 
the ammonia flakes looked like snowflakes.  
This is not my first film in which I use Winter 
as a metaphor for a failing relationship, yet in 
113 Degrees fire and ice have equal 
importance.  Because underneath it all, Joe 
burns for Francesca as she burns for him.  
And if love destroys – 113° is the highest 
core body temperature humans can 
withstand – it also saves us.  I favor this sort 
of complexity in my films, and I find flawed 
characters who are fundamentally good (but 
evil when hurt) endlessly fascinating. 

 

I'm grateful to all my collaborators for taking 
this leap of faith with me – not only for 
making a sci-fi on a shoestring budget, but 
for believing that audiences can love 
characters who aren’t perfect and make 
tragic mistakes.  Pulling off such complex 
characters in a short film is no easy feat, and 
I’m so proud of my actors and my team for 
finding the wonderful humanity in this tragic 
Space fable. 



 

Sabrina is a recent graduate of the Directing 
program at the American Film Institute.  Her 
studies were supported by various prestigious 
scholarships, including a Fulbright Scholarship, 
Mary Pickford Scholarship and BAFTA LA 
Scholarship.  The British Academy BAFTA has 
designated her one its up-and-coming Brits to 
Watch. 

Sabrina was the first student from her inner-
London school to win a place at Cambridge 
University, where she got a First in her 
Bachelor's and a Distinction in her Master's.  She 
then worked as a BBC journalist for six years 
while writing and directing a number of award-
winning short films, including Polanów, which 
won the First Jury Prize at the Cologne 
International Short Film Festival, screened at 
the London Short Film Festival, Bristol Brief 
Encounters and Leuven Kort, and was broadcast 
by the pan-European network Arte. 

She was also Associate Producer on the recent 
feature documentary The Crash Reel, which 
premiered at Sundance and Berlin, and is 
currently writing a feature set in Alaska during 
the pipeline boom of the 70s.  
 

sabrina@matchgirlfilms.com 

SABRINA DOYLE 
Writer & Director	  



  

Matilde was born into a filmmaking family: 
her Mother is a Costume Designer and her 
Father a Palme d’or-winning Producer.  She 
took a brief detour from film, majoring in 
Physics at Rome’s La Sapienza University, 
before working as 2nd Assistant Director on 
Abbas Kiarostami’s Certified Copy. 

 

As a Producing Fellow at the American Film 
Institute, Matilde was honored with a 
Hollywood Foreign Press Association 
Scholarship in recognition of her talent and 
achievements. 

 

Aside from film, her other passion is sailing: 
she was the 2002 and 2003 Italian Female 
Laser Champion. 

 

matilde.barbagallo@gmail.com 
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Stephen recently completed his MFA in 
Cinematography at the American Film 
Institute, where he studied under the 
President of the American Society of 
Cinematographers, Stephen Lighthill. 

 

Over the course of his undergrad at the 
world’s largest film school – Columbia 
College, Chicago – he lensed over a 
hundred shorts and three features.  He’s also 
worked or interned for such luminaries as 
Janusz Kaminski, Michael Goi and Rodney 
Taylor. 

 

Stephen was raised in the Midwest and 
currently works in Los Angeles as a 
freelance Cinematographer. 

 

stephenpaar@gmail.com 

www.stephenpaar.com 

 

STEPHEN  PAAR 
Cinematographer	  



Elena studied Aesthetics at the University of 
Milan then worked in the visual arts for 
many years – mixing paint for a Senegalese 
artist, assisting a renowned interior designer 
and eventually running her own production 
company.  

 

By the time she was accepted as a 
Production Design Fellow at the American 
Film Institute, she’d worked on over 100 film 
and photography shoots. 

 

Her achievements at AFI were recognized 
with a Hollywood Foreign Press Association 
Scholarship and selection for the prestigious 
Design Showcase West.  She is currently an 
Art Department freelancer based in Los 
Angeles. 

 

elena@ealbanese.com 

www.ealbanese.com 
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 Marian has just completed her MFA in 
Editing at the American Film Institute in Los 
Angeles.  She recently edited her first 
feature, a lesbian dark comedy called Who's 
Afraid of Vagina Wolf by award-winning 
Director Anna Margarita Albelo. 

 

Marian also worked as Assistant Editor on 
the PBS/Sesame Workshop show The 
Electric Company and is a member of the 
Motion Picture Editor’s Guild. 

 

She was born in Costa Rica and did her BFA 
in Film, Animation & Video at the Rhode 
Island School of Design. 

 

machatuanis@gmail.com 

 

JIMÉNEZ  Editor 

MARIAN	  



 

 

Born 
and raised on 

Manhattan’s 104th 
street, Lizzy majored in 

French at Macalester College then 
studied method acting at the Lee 

Strasberg Institute.  She starred in the award-
winning short #OMGIMTRENDING, as well as 
appearing in various TV shows, including Grey's 
Anatomy and Private Practice. 

Lizzy has had a passion for cinema since seeing 
The Untouchables in a theater aged three and is 
happy to be pursuing her acting dream in Los 
Angeles. 

www.lizzy-davis.com 

LIZZY  

DAVIS 

France
sca 

 
From the 

Show Me 
State of Missouri, Brian 

has had starring roles in over a 
dozen independent films.  He’s been favourably 
reviewed in several national publications, most 
notably in Variety Weekly for his performance as 
John Lennon in My Dinner with Jimi.  
 
Brian’s current projects include Buffalo Road, a 
film based on journals he kept while hitchhiking 
across the US and Canada.	  
 

BRIAN 

GROH 

Joe 



Originally 
hailing from Houston, 

William now runs a boutique 
Los Angeles post-sound 
facility.  He’s sound designed 
over a dozen features, as 
well as various shorts and TV 
shows. 

 

William is also a skilled 
musician.  He won Music 
Producer Of The Year at the 
2006 LA Music Awards. 

 

www.tabsounddesign.com 

 

 

 

Tyler is a graduate of the film program at Columbia College and has 
produced content for clients as varied as National Geographic, Century 
Media Records and Jennifer Lopez. 

 

He was a Producer on a recent feature documentary called The Bitter 
Buddha, about comedian Eddie Pepitone, and currently works as Supervising 
Producer at Fantail Entertainment in Santa Monica. 

 

Greg’s VFX work is 
showcased in the Oscar-nominated films 
Spider-Man, Stuart Little and Starship 
Troopers. 

 

He began his film career as a special 
effects cameraman and sold his first 
screenplay, Time Runner, in 1990.  As a 
Director, he made his feature debut in 
2009 with Solitary, a mystery about an 
agoraphobic woman. 

 

www.formationpost.com 

 

Alastair has worked as a Conductor 
and Orchestrator on many film and TV projects including two 
Harry Potter movies, the Academy Award-winning Wallace and 
Gromit film The Curse of the Were-Rabbit, and Emmy Award-
winning Downton Abbey. 

 

Alastair also composes music for the concert hall.  In 2001, he 
was the only European entry to reach the final of the 
international composing competition, Masterprize.  His 
work Hit the Ground (Running, 
Running, Running) was performed 
by the London Symphony 
Orchestra and broadcast live in 
over 30 countries. 

TYLER 
CONDON 
Associate Producer 

GREG 

DEROCHIE 

VFX Supervisor 

	  
Brad was recently 
nominated for the 2012 
Casting Society of America’s 
Artios Award for outstanding 
achievement in casting for A Bag of Hammers. 

 

Other recent films include Vampire (Official 
Selection: Sundance) and Girlfriend (Gotham 
Audience Award Winner). 

 

www.bradgilmorecasting.com 

	  

ALASTAIR 

KING 
Composer 

BRAD GILMORE Casting Director 

WILLIAM 

TABANOU 

Sound Designer 



Writer & Director   Sabrina Doyle 
      

Producer   Matilde Barbagallo 
      

Cinematographer   Stephen Paar 
      

Production Designer   Elena Albanese 
      

Editor   Marian Jiménez 
      

Starring   Lizzy Davis 
    Brian Groh 
      
      

     CAST 
      

Francesca   Lizzy Davis 
Joe   Brian Groh 

Annora   Karen N. Kahler 
Rescuer   Hiro Matsunaga 

Mrs Gallager   Carla Tassara 
      
      

Stunt Coordinators   John Dixon 
    America Young 

Reshoot Stunt Coordinators   John Branagan 
    Mickey Cassidy 

Stunt Player   America Young 
      

       
    CREW 

      
Associate Producer   Tyler Condon 

      
VFX Supervisor   Greg Derochie 

      
Unit Production Manager   Irina Popov 

First Assistant Director   Tim Engle 
Reshoot First Assistant Director   Tyler Stratton 

Second Assistant Director   Jai James 
      

Casting Director 
 

Brad Gilmore 

   Score by 
 

Alastair King 
Solo Cello 

 
Caroline Dale 

      
Set Designer    Elena Albanese 
Art Director   Snejana Goryaminskaya 

Set Decorator   Alma Gamino 
      

Camera Operator   Stephen Paar 
First Assistant Camera   Michael Stanislawski 

Second Assistants Camera   DJ McConduit 
 

CREDITS 	  



    Golnar Fakhrai 
DIT   Jon Mendenhall 

Still Photographer   Mari Provencher 
Script Supervisor   Shawn Tira 

Accountant   David L. Johnson 
      

Gaffer   Martin Kobylarz 
Rigging Gaffer   Quentin Lareau 

Best Boy Electric   Jeff Billings 
Rigging Best Boy Electric   Jean-Paul Bonneau 

Key Grip   Anthony Barrese 
Reshoot Key Grip   Ron Wilson 

Electric   Gavin Davenport 
Grips   Terry Lin 

    Jacob Hawkins 
    Kacper Skowron 

Reshoot Grip   Sam Shapson 
Swing   Matt Schwartz 

Grip Intern   Devin Law 

   Post Sound Services   Tab Sound Design 
Additional Sound Services   Monkeyland Audio 

Sound Designer & Re-recording Mixer   William Tabanou 
Scoring Mixer   Paul Golding  

Foley Artist   James Bailey 
Foley Mixer   Greg Mauer 

   Color Correction Services   Prehistoric Digital 
Colorist   Kevin Cannon 

      
Production Sound Mixer   Christopher Hall 

Reshoot Production Sound Mixer   Brad Bryan 
Boom Operators   Michael Capuano 

    Evan Menak 
Reshoot Boom Operator   Richard Sasaki 

      
Costume Designer   Melissa Himawan 

Assistant Costume Designer   Jill Sorensen 
Second Assistant Costume Designer   Sonia Kurniawan 

Spacesuit Designer   Robert Miller 
Assistant Spacesuit Designers   Lee Frank Perez 

    Hunter Wells 
      

Key Make-up & Hair   Caitlin Cassidy 

   Property Master   Michael Eagle-Hall 
Set Dresser   Arthur S. Krier 

Art PAs   Marissa Emily Stone 
    Melida Rodriguez 

Construction Coordinators   Rick Hilgner 
    Joann Gross 

Construction Foreman   Terry Love 
Lead Carpenter   Timothy Woods 

Carpenters   Scottee Angel 
    Kit Boyer 
    Nataly Chavez 
    Jamilla Davis-Varellas 
    Eric Jefferson 
    Rachel Krislov 
    Erica Larson 
    Adele Han Li 

 



 
    Stuart Lock 

 
    Sid Mohanty 

 
    Grant Redwine 

 
    John Tuutau 

 
    Anthony White 

 
Scenic Painter Coordinator   Chryssanthy Kofidou 

 
Scenic Painters   Miranda Robinson 

 
    Gregory T. Ryan 

 
    Collin Redmond 

 
    Abby Niederhauser 

 
    Daniel Waldstein 

 
    Danielle Lee 

 
    Marie Tan 

 
      

 
CG Supervisor   Ian Hubbard 

 
On Set VFX Consultant   Alessandro Schiassi 

 
Lead VFX Artist   Matteo Carniato 

 
Lead CG Artist   Joseph Lu 

 
Matchmove Artist   Joe DiValerio 

 
VFX Artists   Michelangelo Frisoni 

 
    Teresa Leong 

 
    Adam Smith 

 
    Frank Wells 

 
      

 
Motion Graphics Designers   Lavinia DeCastro 

 
    Michael Morrison 

 
Graphic Designer   Haley Keim 

 
      

 
Special Effects Coordinator   Michael Petrucci 

 
      

 
Transportation Coordinator   Les Halstead 

 
Reshoot Transportation Coordinator   Marlo Hellerstein 

 
Drivers   Evan Burns 

 
    Marvin Butler 

 
    Michael Hellerstein 

 
      

 
Key Set PA   Nathan Wendel 

 
Reshoot PAs   Cedric Godin 

 
    Jeremy Graf 

 
    Jason Milway 

 
    Clayton Scott 

 
Catering   Ashley Sumudio 

 
Craft Service   Scott Porter 

 
    Binh C. Than 

 
First Aid   Stacey Ardon 

 
    

     
	  

JOE'S SONG 
Performed by: Brian Groh 
Lyrics by: Sabrina Doyle 
Music by: Alastair King 

 

 
 

    	  



 
 

Lenses courtesy of Clairmont. 
Edited on an Avid Symphony Nitris DX.  

Videotape equipment courtesy of Sony Corporation of America. 
Stock photography courtesy of NASA. 

 
The characters and events depicted in this motion picture are fictitious.  Any similarity to actual persons, living or 
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Shot on Alexa HD ProRes, 1080/23.98p 
2:35:1, Color, 5.1 Surround 
English, TRT 20:25 

TECH 
SPECS

 

A fable of love, sacrifice & spaceships. 

113 DEGREES 


